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TQ.JIORROW ill open at the Knoedlcr galleries tlir e\

'or some years now ha« always been one of the
of spring. It Is the exhibition of the Ten
¦tunta; the Academy will come forward, u.s

. ..
' ere will he other show« i.f native work,

'.*.»" "¦

serve peculiarly t«> round out the «euson for the

^tnr paint
' for forc:gn ..it. divers collections of high inter*
« M v*t them, which ought to prove of unusual character,
ho late J Bl .-..«lee. The «ale at the American Art

ed body of old paintings than at one

.,;.-¦ from this denier. When ho first entered the
,ja*Bthe< *h* eighteenth century English school.

.(. ». snd we remember meeting with sur**r:-o in his

mples of Italian Renaissance painting. The ful
p»ct

jd» >;. innual display of oil paintings by mem-

^ \ :¦ and the show opens to the public to-

.jrao;, to I 26. The monthly group exhibition of

«¡stint»» :. st the MacDowell Club is composed of work« by
¦«.{its T. M. Kil in Graham and several

¿xtrt. Ai lit Galli ry paintings by three arri«ts are to be scan,

isjtrii » H. Ledyard Towle, Harold L Phelan and Charles Lennox

fright. Th< r portraits arid painting« by Howard Logan
aaja*sraadt D (mi in n irble and bron;:c, til interprétations of the dance, by

-»¿«¦¦s A» *on at ,l10 Macbeth gallery. The cx-

i" by Hoben Reíd at the Seligman gallery ha«
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a :l of primitive
the contour of a limb

the poise of a head, artless, uncon

encc of mute, pai
lomcthing of tin

tO !,

01 him a language, and,
genius, it appea;
..-ge utterance of the

early gods." .\'c can imagine Mr. Wal-
deprecating the idea that he- had

ever pretended to anything of the sort,
and, indeed, we have aimed at no

ng comparison. If we refer to

only because he affon
the circumstances, the most convenient

touchstone for the explication of tin:

fascinating question of form
Mr. Walker ¿hows us drawings as well

ntings, tin ittle notes in line
founded many of his

re admirably clean cut,
full of knowledgi ici able tools

competent workman. The;
not warm!

sonalized, they have no power, no grace,

upon his color, upon

hi., lighl snd air, upon his warm, lu-
minoi. on of a given
that th si depends. It mcai

the loi.g run, that he E U a good
deal of wholesome pleasure. In some

the color fairlj
That, perhaps, il enough. There
r all, no reason why we should
m to be another Millet.

M. '. ... mon of
i than of the I ermen,

the shipyards, and the like.
He delini ate« them in oil i, in water-

aiiii in monotone, his drawings,
in fact, coming well into the fore¬

ground of the exhibition. The works
in et.lor have no special quality; they

ordinary canvases of the Salon,
in black and . bit« disclose

... a) least, of some

\ llr, Walker sets m ;o think-
.. M. Montuno!

of the eulptor Meun
rathei lombrc

.. lome .!...' heavy
.,. The Spanish type, like the

ubject iti full value.

workmen of his, and their

ne'e.i With genu' 0

The young giant pausing to

fondle his child, the solicitous young

his aide, are living hum:.n

creatures from whom it would be im«
, thhold our sympathy.

he group of rough men standing

on the barge that moves steat!ily tow-

in one of the harbor scenes wc

are prepared to read all the ...

that the most exacting of humanitarian

idealists could demand. And yet WS fall

to experience here the artistic ei.iotion

a-Joa« will ratify such ideas as

M. Montuna! embodies ¡n bis w*jrk«. It

.ain, the precious element of style
mis: nig. He has something to

say that is worth while, and he

it with equal trnderncss and force. He

employ», too. » certain skill. But he

does not cross the line which divides
the well trained journeyman from.the
creative u'

The Question «if Purpose In Ihr Work

of a Pa Inter.

More thnn once of late we have hnd
«n t«> touch upon the distinction

between the nrtist who is "trying for"

aomething and the artist who achieve«.
it, laying stress upon the weakness of
ti «. former type. If he fails it is, as a

rule, because he does not know how to,
" a the tools of his trade. But what

techr
'I yet

ten

more

han his ill equi
'¦¦ I ion is invite

rnc, who has at

in Photogra
nous collection

made in I:

ind of Bali.
.ce to an e\h

negligible, as uncí

' ft be, but in

i Mr. Birnba
duction to the work of this yoi

i o-Americai I coi tains sc

mane i oil

H that Mr. Sterne, hav
e rudimi

' Design an«! at otl

school won a t »veiling scholars!
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among thorn. There, too, he fell un«

I iauguin und Cczan
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That is wl ere Mr. Sterne':

eompi '.. have betrayed him

He 1 ¦« r.ol painted his pictures with
imagination. He has

ted them in the light of that hy-

potheais which used to go by the name

of "art for art's sake," with the result

that lie gives us at the best a mildly

interesting bit of technique. All» that

fertili | lu« 'ice vvljch is to be in¬

ferred from the biographical data we

above resolves itself into

nothing more nor less than a stimulus

to do a little clever painting. Mr.

idubitably clever. He could

draw w..., ever, eavrllep in his career,

not a. a master draws, giving a rich

personal character to his line, but ade

qaately. Then bis sense of form ha«
been strengthened by study, and h«'

knows how to simplify, so that a figure
of his is bodied forth in admirable
solidity and with the riffht synthetic
touch. Perhaaa the best illustration of

this point in the entire exhibition is

the "Woman witli Green Head-Dres«."
Nothing could be more workmanlike.
Mr. Steine's observation is clearly for;
the essentlala of form, nnd he notes

them with perfect munual dexterity.
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BHEPHERD AM) SUKLP.MORNING.
(Prom th* ;....:.. ne by H tratlo Walkei .. ...,,-

His color, too, in which he showi t

same reserve r.s in his modelling, h

jest the quality of color employ« d f

the precise statement of fact, at

nothing more. But in this efficie
realism we miss the traits which wou

make it artistically worth while.

These picture.; bear alluring title

ach as "Temple Scene," "Sacred Dam
of the Elément«." "Balineuc Drama

and we look m them vainly for an

true alluremei t, exotic or otherwis

.. f| culty seems to be that M

Sterr.e do., not discover any beauty
themes. For a moment we thin

he on the verge of do i
I* when we encounter the "Sacre

Dance 'ol he Element ." nd obsei

ing the of forms in it, wonde
if he had not some idea of trying t

do what Signorelli did in his frescc

:.¦ Orvieto. That master of the nud«

ame passion of fon
which we have ascribed to Millet, ir

d '.i c human tigure, artisticall
with a kind of magic. Ml

Stern do this. He leaves hi

tangle merely ¦ tangle, ¡»ml an ugl
one at that. To find any merit in th

picture at all one must hunt out sucl

passages of technical proficiency as w

have already glanced at in the "Womei
with Green lha'd-Dress." They ma»

for the lover of beauty. Th«

upshot of it all appears to be that, a

we have previously hinted, purpose
'¦..¦ ngi thought and imaginatior

.'.'¦- enti of art;«tic prob
I' not where you go but what

you lake with you that counts.

On Justification by Works In th«

Re.ilm of Art.

For the student of Oriental types it

is doubtless profitable that Mr. Sterne

travelled in the East. His documents,

as such, have a value. For the student

of art it is but a repetition of the

story of Gauguin. It i«, of course, the

post-impressionistic fashion to indulge
in oracular solemnities about what

Gauguin brought back from Tahiti. He

brought back, equally of course, noth¬

ing that he did not take there and

that amounted to very little. When

La Farge visited the South Seas he

carried genius with him and on his

return he was laden with stores of

beauty that lasted him down to the day
of his death. And when we speak of

his genius we mean not alone the in¬

definable gift of a great artist, but

thought and imagination all interpene¬
trated with purposeful ideas. It was

not enough for him to record fact« of
form and color. !(*. had to raise them
to a higher power by the prorrs« of

making them his own, the vehicle« for
the expre dan of a style. Above all,
he had in hi» mind and at ths tips of

hi« Hagen felicitous conceptions of

design. Besides making itudiei and

portraits ho made pictures. He did

not copy. He mated.

In the absence of constructive power

.Javernesi ij of but little worth. H

has landed Mr. Sferne in an impasse.
a fact to whirh we are in no wise

., by lie ervi I I i oi

a :. hi like! In these hectic day«.
when a new "movement" ia hiding be¬
hind every tree, it is well for the
riten ol erver to keep
He eed noi b< terrorizi d b) tht
imprei it then

.o the test ni' a nd
.

of these What .¡,, .,--, '."'
.¦ ¦¦.'..'. be answered q ..- *.:i

he ei j face of '.he canvas, o to
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Indeed, and pokci arg nment
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can avail them nothing. The ,ir'.''

must justify himself by his work.

What could it matter, for example, If

M. Pablo Picnaao, or ¦ par',

sans, should attempt to explain a pro¬

duction like his "Two Women" in the

exhibition now open a' the Carroll gal¬
lery? Not ail the words in the world

could fling a gorment of beauty over

those chunky BUdes, And M. Duchamp's
"Chocolate Grinder 1" and "Chocolate

Grinder II." M. V.lioi.'s 'Machine Shop,"
and the "Calculation and Dance" o: M

Rioemont-Desseigr.es. Is there purpose

in these things, pulpóse of any sort

explicable to the nroit open-minded,

! lovers of art? If so, the artists in quei

tion have yet to make It plain. Thei

are a number of credible, if not ver

particularly interesting, thing» in thi

exhibition a South Sea h**.id by (iai

gala, a .«»ill life by Van Gok'h. sorn

views of London by Derain contairun
vivid color, ami a figure by Picas«"«
"The Guitarist," which at least show
teehnical adroitness. The rest Is franti
stuff. The post-impressionist,
philosophy is terribly pers.«tent. I
tries mightily to enforce itself. Bo
somehow it is forever reminding in S

what the wit had to say about th
bruiser who wanted to prolong the figh
after he was beaten: "Mike tried t.

pu.l himself tojrether, but he couldn'
do ¦'. He was too far apart."

The Conscr» alive Impress, on ism of M

Albert Andre.

'1 lie followers of Claude Monet havi

Usually been disposed to paint m a higl
They have let the sunlight intt

their pictures in floods. Not so M. Al
bert Andre, the painter whose work.

aro shown this week at the Ourarid

Rual gallery. He has been influence*

by Monet, and by JJtgas. Also he ha:

been influenced by Corot. Moreover
.. diverse elements in hli srtistii
makfr-up have been charmingly har

monized. He knows,unmistakably,whal
he is about. A painting of his has i

sterling unity. On the other hand, il

he has escaped the confusion sometimci
incident to emulation of several mas¬

ters, he has not quite achieved a style
of his own. These landscapes, in¬

teriors ami studies in «fill life are full

truth; they tell us much about
nature, but they toil us little about M.

Aiiiire. The point of view reflected
them is lignificant of a clem vision, I

good taste, of .» feeling for quiet color.
It ia not particular!) significant of per¬

sonality. We are not sure that we re¬

gret if. One craves originality in art,

the confidant, normative force; yet one-

can do without ¡t when pictures are so

-, .. charming, a« are these ol
M. Andre's. And on** quality lie ha- .:.

..-'.. Ian- perfection1 that almost it

might be counted unto mm for original¬
ity. It is tin* quality of pure diffused

atmoi :.¡..-ie in which he en-

ii the atmos-

in a Vei Heer, fhii .s one indi¬

ca:,«ni, by the way, of an authoritative
touch m his srt hard!., associated, si ¦

rule, with a painter «=o wanting in the

distinction of st>le. M. Andre may not

most individualized of artists,
!,-..: he is deeply versed in his craft.

There is a lot of sheer good painting
1 in his exhibition.

At the Ehrich Gallery '.here ¡a an

agreeable group of six or seven old

masters, interiors by Uchterveldt, Le

li ic i and Dj Hoogh, and other designs
by Jan Steen and Benjamin Cuyp. !;

of all ia the little full length of Ter«

borch, the "Pagtrait of i. Lad-.." It is

a delightful illustration of old Nether¬
landish elegance ami polish. In the up¬

per rooms at this ¡lace there is an ex¬

hibition of paintings by Florence W.

Gotthold and May \. Washburn, two

achieve, both in much the
same va ionic pleasant, effects of

but in respect to technique have
Btill to «Icvelo'i their abilities. The

Little Gallery is makin*, an exhibition
of enamels on metal by various nr

and a number of picture frame t carved

by Herman Dudley Murphy.

V Leading; Figure in the \nnals of Tu¬
dor Portraiture.

To the organization a few years ago

of the ".v'alpole Society, in London,
its of English art are already in¬

debted for some fruitf-1 research ,.

British painting did not really come in¬

to its own until the eighteenth cen¬

tury; nevertheless, long before Ho¬

garth, there were men who are to be

reckoned as pioneers of the school,
even though they were of foreign or.gin.

One of these founded, Hsur.ce Eworth,

was rescued from obscurity by Mi

Lionel Gust, writing in the second o

the annual volumes published b;
the Walpole Society, and now, in tin

third, another .« made better known

This la Maren il i

who i.« credited by Mr Cusl ilh I

leading role in the developmi
Eiizabethan portraitu: is ex

cellent illustrations make til tudy ol

the subject v« ry entot
Tli'' i-!,.-.' Queen, u< ever] reader ol

her splendid history i not bj
any means above the vanities «.!' this

world. Her assi lor 1er wardrobe
is one of the best remembered of her

minor I And she waa particular
about 'he manner in which she was to

be pre « ted to p as Mr. Cavat
ti: U ;

As earlv I ' ¦' .. ! bet :. lUOd a

proclamation of
-i' iking "f the dema sorts
of lubjecta and people, both .ble and

' .' ...

ration..', desire, and stating that owing
t.. compta nl tiafact
results in "paynting, i rs
prj n' ii "n.it ural repi

M.. person, fa.or,
or grace," the (¿men had been recom-

mended to ait only to
c"tiii.c payn:< i" to mal .«¡: "to

irt c pal id t ti -fac¬
tion of her loving which
was ;«i be regarded on or

Mr. .'. '-.-« th.-.*. It ia not
if this proclamation was ever

but he
i by a statement made by no lesj

a per- : Walter Raleigh,
who declared that "by the Queei
commandment ;.!! pictures by un«k'!-

ful and common pointer were knocke«!

in pieces an«! coal ." We

can 11 eholer oi '.'. e formid«
:. «i t «

do justice to her charma! Upon Mar-

cus Gheeraerts she must have glancei
with a favorable eye, yet it is improb
able that she ever actually gave bin

a sitting. The license issued in ac

cordance with the terms of the oroc

Inmation cited above wa« granted U

George Gower, "our Sargeant Psynter,'
and every one el«e wss forbidden t<

encroach upon hi.« privilege, excepting
only Nicholas II ill tat rd. The point
however, is not important. Gheeraerts

was a wise courtier. He wreaked him

self upon Elizabeth's clothe».
It is for the light they throw or

Tudor co«t'jme that his painting!
are more especially to be considered.

Of the features of his subject», he

doubtless tells us something, but of

their gorgeou« trapping« he tell» us

more. Wc reproduce »the famous court

painting of which he made two ver¬

sion», the "Visit of Queen Elizabeth
to Blackfriars, June 16, 1600." It II a

characteristic bit of that pageantry in

which the imperial votaress delighted.
Thus borne upon a litter by six of the

gentlemen of her Privy Chamber, she
went to attend the marriage of Lord

Itusseil's daughter Anne to Henry,
Lord Herbert, eldest son of the Earl

of Worcester. It w-as a accne after

her own heart, and Gheeraert» painted
it in precisely her decorative taste. He

painted it, we may note In passing,
much in the »Banner of that formal
Dutch school from which he sprsng.
He was a thorough-paced mediocrity
was good Master Marcui. But there
h.s work stands, a landmark, unin¬

spired, no doubt, but still a land¬
mark, in the beginning« o? the Eng¬
lish school, and it la interesting there-

to have him and his art re-

i habilitated.

ENGLAND'S FIFTY
WOMEN "BOBBIES"

WHEN*, in 1829, Sir Kobe
tat the "Ch u

watchmen wen

call«, «l. w< |TJ-
of Loi formed

an ent men, upon
.'.., .,.,-.." ,.:

"Bobb lu iiicn,
"Tit-P. leus of the

ce force of to-day, he

did so «11 responsi-
¦¦. training

and < ;. contnbu-
tions. ' ee had
prov« and capable, he
handed tary of
State, tin g .y then
too willing to officially re«

itn

Whal
year.« ago, Miss Damer Dawson, chief
officer of the Women Police Volunteer
Corps. ..mi hi i co-workers ere

to do to-da; in the way of forming a

woman police force.

"In America and German;
move¬

ment er Hd \« "i Id house
at Chelsea, "women pol:«'. In.ve been

nized for vein.-, and have
most work. 1 met m¡
policewom m at I Main,
and
work they
P« e Volu ei demon-

ractical
of experienced .. a pto-

tection to women and
a preventive of crime. \ preaenl
.here are about fifty members
corps, of whom I
and r scoi plica

week from ladies of all

"Do i think, M

matel«
lied i.'.i'h

?"
"I ec For I * only

have we b by the m:li';»ry
authorities in the provinces for ser-

r. lered, Hut, as local
I authoritiei in provincial towns are at

ng the advisability of
encou to assist the |

ib ing a

training ground * who
later on may have opportunities of

1 tak.ng up police duties on a pruies-
siu.'ial footing."

In reply to my request for parti-u-
lars of the training qualifications tíce¬

te become a successful police¬
woman, Miss Dawson informed me

that instruction is now being given in
drill, signalling, first aid, «elf-defence
jiu-jitsu ', the procedure and the ij.es

..'' evidence in police courts, and the
collecting of accurate Information of
B detailed chararfer with refer« SCO '.*>
the locality or district in which d «

are undertaken.
The uniform COI it ihort ikirt

of navy serge, cut m tf ;:e or-

iry service tunic with the usual
pockets and belt, high boots to the
knee, and a bowler ding hat. A«

officer Miss Dawi sers a peak
cap. I'pon the ihoulder of the runic
is a badge consisting of three brass
letters w, P, V. while each member
of the eorp carriel s police whistle.
"At first," «aid Miss Dawson, laugh«

ingly, "the 'lady copper' cune in for a

great deal of chaff from the opposite
ex, but I must say that, although our
work does not deal so much with men
... - v. ith women, we have been treated
with every roapOCt and consideration,
even in the roughest quarters. l'or in-
«tance, we do a great deal of word at
drantham, where SOIBO twenty thou-
¦and soldiers are in camp, and. al¬
though at '.iir.es we I ive had to call in
'he picket to deal with the rougher ele¬
ment, the men can usually be persuaded
to go hack .o camp an avoid trouble.
For »ome inexplicable reason, a worna-i

in i niforni seems to have .» unique in«
r men. and. what i- mil S

,:.... .vit.g to us still, they recognise
our usefulness among our o«.»
"One of the most curious requests 1

have had was from a widower, who a

few d.i. ag. a-h*.i me to come and sea
what I could do with his daughter, a

self-willed girl who seemed to be get-
I ut of hand. I found lier *-a I

able, and we are now the bes*, of
friends."
Such work, however, naturally needs

derable diplomacy ami tact. In¬
deed, Misa Dawson told me that the

ral motto of the corps i« "Tact, infinito
patience; do too little rather than too
much," and the members aie cho«en
for their ability to deal with difficult
cases with tact and discretion. 1 he
strictest discipline is maintained In the
corps, ai.d there is no room for women
»ho wisn to join it as a novel pastime.
"The organization." said Miss Haw-

son, "has I.. started la a «pint of
and resp. leaver, and

no' with a view to sensational effect
and iteur effort."
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